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ACT I: 


1. EXT. RAIN FOREST ~ DAWN (OVER CREDITS) 

We’re in the moss-draped, shadow-drenched rain forest of the Pacific North West. 
Tortured tree trunks twist upward, reaching for sunlight they’ll never find. It’s deadly still, 
silent, Then, in the distance, we hear a tiny SNICK - a twig snapping. Suddenly, we’re on 
the move. We don’t know whose perspective this is, but he’s moving fast. And is 
speeding up. Chasing something. Trees start whipping past us at a dizzying speed, 
branches are dodged with preternatural agility. It’s both exhilarating and terrifying. Up 
ahead we catch the first glimpse of our prey - A BUCK, huge, powerful, and running for 
its life. It sprints forward, but we gain on it. We realize now it’s heading toward the 
forest’s edge. SEE the white sunlight glow beyond the trees. The buck races for the light, 
we’re just behind it, about to emerge from the shadowy darkness. The buck leaps into the 
light in a high arc, hovering against the BLINDING WHITE GLARE of the sun... then 
bam! something tackles buck, wrenching it out of frame at an unnatural angle, leaving the 
WHITE GLARE to fills the screen -- 


We’re momentarily suspended in the WHITE HOT GLARE — then, into the whiteness 
appears the face of ISABELLA SWAN, 17. We are now in -- 


2. EXT. SCOTTSDALE, AZ - DAY 

Bella closes her eyes, trying to absorb the sunlight as if for the last time. Her long, dark, 
reddish hair frames her pale, alabaster skin which belies her normal avoidance of UV rays. 
Bella is a vulnerable, introverted beauty with an adult-like demeanor that hints at an innate 
intelligence. PULL BACK to include the house from which she’s just emerged - low rent 
for this ritzy neighborhood. Bella hears her name, looks ACROSS THE STREET at — 


Three perfectly tanned, gorgeous, athletic, blonde girls. They’re Bella’s age, all tennis- 
attired, climbing nimbly into a convertible BMW. They wave to Bella, wishing her luck, 
telling her to write to them, etc. She waves back, sweetly, but half-heartedly. Their good 
wishes are superficial, as are their lives and their relationship with Bella. The three girls’ 
perfect beauty, bought and paid for from plastic surgeons and expensive colorists, contrasts 
Bella’s naturalness, Bella’s lack of athleticism is made obvious when, waving to the 
neighbors, she steps off the stoop and trips slightly. This girl hasn’t been blessed with 
grace. In fact, she’s quite the klutz. Bella rights herself as, behind her, her mother, RENE, 
40, appears from within the house. Rene looks like Bella, only with laugh lines and short 
hair, but her temperament is quite the opposite. She’s loving, but erratic, and a little 
harebrained. At this moment, Rene is trying to get her new cell phone working, to no avail. 
She’s overly-anxious about the phone, wanting to ensure that Bella can reach her at all 
times. Bella, for the thousandth time, shows Rene how to work the cell phone. Rene is 
someone who needs to be taken care of and that job, clearly, has fallen to Bella. 
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Behind Rene, PHIL, Bella’s new stepfather, appears. Easily ten years younger than Rene, 
with an athlete’s body, he carries Bella’s bags to the car, then gives Bella a CD of a new 
rock group as a going away gift. His musical tastes run closer to Bella’s sensibilities than 
o Rene’s. But he seems to be a good husband to Rene. As he loads up the car, Rene talks 
excitedly to Bella about the road trip she and Phil are about to embark upon. Phil’s a minor 
eague baseball player with many games out of town, and for the first time, Rene gets to 
accompany him. But Mom reiterates that she’Il gladly cancel her travel plans if Bella has 
changed her mind about going to live with her father. Bella insists she really wants to try 
iving in Forks, Washington, and to get to know her father better. We know it’s a lie but 
Bella sells it, and Mom needs to believe it. We begin to sense that Bella may be leaving 
here for the sake of her mother’s happiness. 


Bella climbs into the car. As it pulls out of the driveway, and heads toward the airport, we 
PUSH IN ON BELLA’S FACE behind the window -- 


BELLA’S POV OUT THE WINDOW - SCOTTSDALE as it passes by: 

Sparkling malls with chic shoppers, perfectly manicured cactus gardens, foreign cars, palm 
trees, short rocky ridges that aren’t big enough to be called mountains. The shadowless 
landscape bakes under a cloudless blue sky... it all DISSOLVES INTO -- 


BELLA’S POV OUT WINDOW ~ WASHINGTON STATE as it passes by: 

Tree after tree after tree... the deep, dark forest. Eerie, dramatic bodies of water. The saw 
mills with towering piles of logs, carcasses of once grand trees. And of course, the ever- 
present mist and the pearl gray of a cloudy sky. 


SEE a police cruiser, driving up a TWO LANE HIGHWAY which divides the forest... 


3. INT. POLICE CRUISER/EXT. FORKS — DAY 

Bella’s father, police chief CHARLIE SWAN, 40’s (whom she calls Charlie, not Dad) 
drives Bella home from the airport. Charlie’s happy she’s here, but he’s a man of few 
words. He awkwardly tries to engage her in conversation, but in contrast to Bella’s 
relationship with her mother, she and Charlie have little to say to one another. We learn 
Bella has visited him here for a month every summer up until three years ago, but she 
hasn’t lived with her dad for 10 years. Until now. The cruiser reaches the tiny town of 
FORKS, and as they drive through, we get the snapshot: a diner, one gas station, Newton’s 
Olympic Outfitters sporting goods shop, and a small quaint building that houses the combo 
police station/City Hall/morgue. Charlie nods to a couple people, including old WAYLON 
FORGE, a casualty of the hippy 60’s, already tipsy by three p.m, Everyone knows 
everyone here. Bella notes that little has changed over the years, except for considerably 
fewer trees due to the town’s only industry: logging. 


4, EXTJ/INT. CHARLIE’S HOUSE - DAY 

This is the two bedroom, one bathroom house that Charlie bought with Bella’s mom in “the 
early days of their marriage.” It hasn’t changed since Rene left, but it’s clearly been a 
bachelor’s home for many years now. The prominent wedding picture of Charlie and Rene 
suggests Charlie hasn’t quite moved on. Once Bella is alone in her room, the phone 
RINGS. It’s Rene, calling to make sure she’s arrived safely. Bella assures her she’s fine as 
she begins to unpack string-sleeve tees, useless in this cold land, and her strawberry 
shampoo, the smell reassuring. Bella tells Rene not to forget that Rene’s favorite sweater is 
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still at the dry cleaner. Even from a distance, Bella’s taking care of her. As Bella hangs 
up, a loneliness sweeps over her. She fights tears, But the she bears something outside, 
looks out her window to see an old truck pulling into the yard... 


5. EXT. CHARLIE’S HOUSE - DAY 

Charlie is pleased to see that his “homecoming gift” to Bella has arrived. A faded red truck 
with rounded fenders, circa 1960, He’s buying it from his old fishing buddy, BILLY 
BLACK, a Quileute Indian from the reservation. Billy, who’s wheelchair-bound, is driven 
by his 15 year old son JACOB, an amiable boy with long black hair and a pretty face with a 
hint of childish roundness left around the chin. Jacob is immediately enamored of Bella, 
who is immediately enamored of her truck. It’s the first genuine smile we've seen on her. 
She and Jacob speak briefly about school. She’s disappointed to learn he doesn’t attend her 
high school; at least she would have known one person. But he tells her not to worry, he’s 
certain she’l] be the most popular girl there. She doubts that, she’s never had much luck 
with popularity. Maybe because she’s such a klutz (this as she accidentally elbows Jacob 
in the chest while trying to open the truck door), or maybe because she’s so pale. Jacob 
says that everyone’s pale here. Except him, he jokes. As Bella climbs into her new truck 
to give it a try, she says that, honestly, she just hopes to blend into the background here... 
as we MATCH CUT -- 


6. EXT. FORKS HIGH SCHOOL — BELLA’S TRUCK - THE FOLLOWING DAY 

Bella pulls the loud and belching truck into the parking lot. The noise turns heads as she 
parks. All eyes are on her. She’s mortified, tries to keep her head down and disappear. But 
at this tiny school, a new girl stands out. ERIC, a sweet, nerd-cute, overly helpful boy, 
immediately gloms onto her, and guides her to class. It’s already the second half of the 
school year, so everyone is fairly advanced in their lessons. But she'll catch up, Eric 
reassures. A BRIEF MONTAGE of sorts — Bella walking into a class, walking out, everyone 
watching her, assessing, a few brave ones introducing themselves. They ask how she likes 
Forks, She lies, says she loves it. Eric stays close. MONTAGE ENDS IN -- 


7. INT. GYM CLASS - DAY 

Badminton. Bella is mortified when she beans MIKE NEWTON with a birdie. Mike is 
good looking, affable, athletic with pale blond hair gelled into orderly spikes. Bella’s 
worried her klutziness will mark her as an outcast again, but Mike just laughs. Everyone 
could care less about her physical prowess or lack thereof. Mike is immediately drawn to 
Bella, placing himself in friendly competition with Eric for her affections. Bella’s not sure 
what to do with all this attention, is clearly overwhelmed. JESSICA comes to her rescue, a 
tiny girl with an enormous head of hair. It becomes clear that Jessica is interested in Mike, 
but can see that he’s interested in Bella. Hence, Jessica gloms onto Bella to be closer to 
Mike. Bella likes Jessica, but is a little shy with this instant best friend and her gossipy 
talkativeness. Mike, Jessica, Eric and ANGELA (Jessica’s good-natured, low key, slightly 
insecure friend), take Bella to lunch... 


8. INT. CAFETERIA - DAY 

It’s here that Bella sees them for the first time. The CULLENS. There are five of them, 
sitting at the other end of the hall. They’re all very different and yet exactly alike — chalky 
pale, purplish shadows under their eyes as if from sleeplessness... and devastatingly, 
inhumanly beautiful. Jessica and Angela give Bella the rundown. They’re the foster 
children of Doctor and Mrs. Cullen who moved down here from Alaska two years ago. 
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They keep to themselves. Bella feels for them, understanding what it is to be an outsider. 
They are: 


ROSALIE HALE, 18, long blonde hair, statuesque. She has the kind of figure you see on 
cover of the Sports Illustrated swimsuit issue. When she enters a room, the self-esteem of 
every girl there takes a hit. She knows it and could care less. 


EMMETT CULLEN, 17, big, brawny, muscled, like a serious weight lifter. Dark, curly 
hair and an uncomplicated soul. According to Angela, he’s “with” Rosalie. A cause for 
much gossip in the school. 


JASPER HALE, 18 ~ Honey-blond hair. Supposedly, Rosalie’s twin brother. Tall, lean, 
though still muscular. There’s something slightly... tortured about him. He has the 
constant concern and attention of -- 


~- ALICE CULLEN, 17, who is apparently “with” Jasper ~ more cause for gossip. Alice is 
short, pixie-like, thin in the extreme, with small features. Her hair is deep black, cropped 
short, going in every direction. She walks with a quick, graceful lope; a lithe dancer’s step. 


And then there’s EDWARD CULLEN, 17. Lanky, with untidy, bronze colored hair and 
perfect, angular features, More boyish than the others. But the most beautiful of them all. 
He seems inwardly turned, quiet, mysterious. 


But when Bella asks Jessica about him, Edward suddenly looks up as if he can hear her 
from across the room. Edward’s eyes meet Bella’s. For some reason, he seems... 
confused. She quickly looks away. Jessica explains, yeah he’s hot, but he doesn’t date 
anyone in school. Clearly, no one here is good enough for him, she says, with not a little 
bitterness. Bella glances back at Edward to find that he’s szil! staring, now with a slightly 
frustrated expression that unnerves Bella. It only gets worse when she goes to... 


9. INT. BIOLOGY CLASS - DAY 

Bella enters to find that the only seat available is at Edward Cullen’s lab table. His back is 
to her, as she enters from the rear door. As she passes by him, to hand her paperwork to the 
teacher, MR. BANNER, we see his back stiffen... When she turns around to join Edward 
at his table, she is taken aback by his suddenly openly hostile look. His eyes are coal black 
with repulsion, fury. If looks could kill... He turns away but the intensity of his reaction to 
her is startling. She stumbles over someone’s book as she takes her seat. Bella and 
Edward sit inches from each other. But as he inhales, he leans away from her, sitting on 
the extreme edge of his chair, averting his face as if he smells something horrible. Bella 
flinches, shrinking. She inadvertently sniffs her hair. Strawberries. What is his problem? 
She makes a dark curtain of her hair between them. Edward never relaxes his position, his 
hand clenched into a fist. 


TIME CUT to the BELL ringing and Edward disappears before she can blink. Mike asks a 
shaken Bella if she needs a guide to her next class, but Bella declines, has to go to the 
Administration Office to complete some paperwork. As they head out Mike asks if she 
stabbed Cullen with a pen or something. Mike’s never seen him act like that. She, too, is 
baffled, and disturbed... 


10. INT. ADMINISTRATION OFFICE ~ DAY 

Bella enters, but nearly turns and leaves when she sees Edward talking with the 
receptionist. He doesn’t see her yet, enabling her to get the gist of the conversation — he’s 
sweet talking the rather flustered receptionist into trading his sixth-hour biology class to 
another time. Any other time. Bella is aghast, this can’t be about her, can it? Then 
someone enters and leaves, dropping something off. Edward’s back stiffens as if the wind 
from the door blew her scent to him. He slowly turns to glare at her, his face absurdly 
handsome, with piercing, hate-filled eyes. For an instant, she feels genuine fear, raising the 
hair on her arms. It lasts only seconds but chills her more than a freezing wind. He turns 
back to the receptionist, “Never mind, I can see it’s impossible.” He turns on his heel 
without another look at Bella and disappears out the door. Off Bella, CUT TO: 


INT. BELLA’S TRUCK ~ as Bella shuts the door. Alone now in the haven of her truck, 
the tears finally spring to her eyes. What did she do to inspire such a loathing? She’s 
confused, insecure, but more than that... insulted. She angrily fights the tears as she turns 
the key in the ignition and heads for home. 


11. BACK AT HOME - NIGHT 

It’s dinner. Bella has made chicken enchiladas. It’s an alien concept to Charlie, someone 
cooking for him. But Bella says her mother is a lousy cook so Bella is used to preparing the 
meals, another way in which Bella clearly played the adult. Charlie chuckles, remembering 
Rene’s poor cooking skills with wistful affection, which makes Bella slightly uncomfortable. 
Charlie and Bella are quiet at the kitchen table. They have little to say, which is a relief to 
her. She does, however, ask about the Cullens, and is surprised when this elicits a fairly 
verbose response from the typically taciturn Charlie. He goes off on how the people in this 
town can be harsh to anyone who’s “different.” The local hospital is damn fortunate to have 
a brilliant surgeon like Dr. Cullen. Lucky his wife wanted to live in a small town. And his 
kids are well-behaved, unlike a lot of the bored, hell-raising teens who end up in the back of 
Charlie’s squad car. Charlie hopes Bella won’t listen to any narrow-mindedness. After 
dinner, she goes up to -- 


HER BEDROOM -- The constant whooshing of rain and wind across the roof make sleep 
difficult. She e-mails her mother, lying again that everything’s great, and everyone in school 
is really nice... 


12. FORKS HIGH SCHOOL ~ DAY 
IN THE PARKING LOT - as Bella climbs out of her truck, she SEES the Cullens arrive in 
Rosalie’s glossy red convertible M3. They look like rock stars in comparison to the very 
ordinary looking kids of Forks High School. Bella girds herself for an encounter with 
Edward, ready to take him on... but then she realizes there are only four Cullens today. 
Edward is missing. Off her relief... and confusingly, her disappointment... DISSOLVE 
TO A SERIES OF SCENES (throughout, see her growing closer to her new friends, as 
well): 
m ANOTHER DAY — IN BIOLOGY CLASS, as Bella sits alone again at the lab 
table, MR. BANNER says, “Guess you’re lab partner’s still out sick.” 
E ANOTHER DAY -IN THE CAFETERIA -— Bella enters with her friends, seeing 
four of the five Cullens sitting at their usual table. Still no Edward. 


E ANOTHER DAY - INT. GIRLS BATHROOM 
Bella washes her hands, then looks up -- is startled to find Rosalie and Alice 
standing behind her. Both study her like they’re trying to figure her out, Rosalie 
with chillingly cold eyes, Alice with curiosity. Bella, uneasy, hurries out. 
m ANOTHER DAY — IN THE QUAD ~ as everyone leaves for the day, Bella watches 
the four Cullens head out. Still no Edward. 
Bella joins her friends, commenting on Edward’s absence. Jessica notes that Edward’s 
been out a full week... not that she’s counting. Off Bella’s confused face we SMASH 
TO— 


13. EXT. FOREST -- NIGHT 

We're racing through the woods again, trees whipping past at a dizzying speed. It’s even 
more disturbing moving so quickly through the moonlit darkness. Then we stop, do an 
abrupt turn. And start moving again. Faster, and faster. We're hunting something again... 
but it’s not a deer. It’s a man. Up ahead, a HIKER runs for his life, breathing hard, 
looking behind him with terror. We’re closing on him. But he’s approaching a cliff that 
drops into a body of water. Escape. He makes it to the ledge, leaps off -- but he only gets 
maybe a yard from the cliff when something with incredible strength grabs hold of his 
backpack and YANKS him backward, out of mid-air and OUT OF FRAME... 


14. EXT. CHARLIE’S HOUSE — MORNING 

START ON THE FRONT DOOR as Bella exits. And stops in dismay. The yard is 
blanketed in hazardous, slip-and-fall inducing snow. Bella’s surprised to find chains on the 
tires of her truck. Charlie exits the house, heads to his police cruiser. She looks at him, 
confused. He put chains on her tires? He shrugs, it’s snowing. Late snow, too, thought the 
season was over. Bella says no one’s ever put chains on her tires before. Maybe that’s 
because... she’s never lived in snow before? He doesn’t understand that she’s unused to 
someone taking care of her for a change. He tells her he may be late for dinner. A hiker 
went missing last night in the next county over. He’s going down there to lend a hand to 
the search and rescue team. As Charlie drives off, Bella looks again at the chains, and is 
oddly moved. 


15, INT. BIOLOGY CLASS - DAY 

Bella enters... but stops when she sees Edward sitting there. He’s finally back. She 
straightens, prepared to give him a piece of her mind. But much to her surprise, he 
introduces himself and starts asking her questions about herself, Confusingly, he seems to 
be forcing himself to engage with her. She’s defensive, unable to tell whether or not he 
despises her, but she responds to his questions. In regard to his absence, he’ll only say he 
went out of town... for personal reasons. Their terse discussion continues as they do the 
class assignment on onion cell mitosis, which reveals that they’re well matched in smarts - 
Bella was in advanced placement science in Phoenix, and both have done this experiment 
before. There’s some one-upsmanship over the Petri dishes, even as Bella finds herself 
answering Edward’s personal questions honestly, eschewing the platitudes with which she 
has answered other students’ questions. With Edward, she’s compelled to tell the truth... 


How does she like Forks? She hates the cold, and the wet. She misses Phoenix. Then why 
did she move here? To allow her mother to spend more time with her new husband, a 
minor league baseball player who travels a lot. When Bella was living in Phoenix, Mom 
was forced to stay home with Bella and be separated from Phil for long periods of time. 
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Now Mom is free to travel with Phil. Edward suggests Bella’s unhappy, but is good at 
hiding it. Bella begs to differ, her mother calls her an open book. Edward shakes his head, 
no, he can’t read her at all. And it clearly frustrates him. He’s generally quite good at 
reading people. He looks at her, as if trying to read her now... their eyes meet ever so 
briefly for a charged beat. Then Bella asks if he got new contacts -- the color has changed. 
They were a flat black before, now they’re... ocher. Edward turns away, retreating to the 
far corner of his chair again. Off Bella, utterly baffled... 


16. EXT. SCHOOL PARKING LOT - DAY 

Bella navigates the snow and ice, managing to make it safely to the bed of her truck. She 
notes Edward standing by his silver Volvo several cars away. Suddenly, we HEAR a high 
pitched screech, that quickly grows louder... Bella turns to see a VAN skidding on the ice, 
careening out of control, heading directly for Bella. In a series of “Matrix”-like FX, time 
Jreezes ~ everyone can see what’s coming, their faces in shock, but the horror on Edward’s 
face stands out most. The van is about to hit Bella’s truck, with her standing in between. 
Suddenly, something knocks her down, pinning her to the ground. It’s Edward. He’s on 
top of her and, in this fraction of a second, time bends around them and the overwhelming 
electricity of their proximity. Abruptly, time blasts back up to speed as several things 
happen so quickly, we, and Bella, are not sure what’s going on. It’s all jump cuts and 
choppy visuals as the van SMASHES into the back of Bella’s truck, then curls around, 
careening toward her and Edward — then suddenly, Edward’s hands are stopping it, creating 
a deep dent in the side of the van’s body as it shudders to a stop, a foot from Bella. Then 
he literally pushes the van away. 


A long beat, void of any sounds, as she tries to absorb what just happened, and as he 
realizes what he just did. They look at each other. She’s about to say something, but the 
screaming around them begins. As everyone sweeps in, Edward moves into the 
background. No one else seems to have noticed Edward’s supernatural heroics. Amid the 
chaos, she sees Edward’s siblings looking on, with no hint of concern for their brother’s 
safety. Instead, their expressions range from disapproval to fury... 


17. INT. HOSPITAL - DAY 

Charlie rushes in, panicked. He finds Bella sitting on a gurney. He’s overwhelmed by fear 
that he nearly lost her. She’s moved to see so how important she is to him. Neither knows 
how to express these emotions, and so they don’t. DR. CARLISLE CULLEN (looks about 
30), Edward’s father, appears to check in on Bella. Dr. Cullen is blond, more handsome 
than any movie star. His face is kind, compassionate, but pale, tired-looking. He reassures 
Charlie that Bella is alright. Charlie asks what happened and she says that Edward 
knocked her out of the way. She looks at Doctor Cullen, saying “It’s lucky Edward 
happened to be standing next to me.” Dr. Cullen quickly looks down at his papers. Bella’s 
intuition flickers, sensing he knows something, As Charlie and Bella head out, Charlie tells 
her that she better call her mother when she gets home. Bella is horrified, “You told 
mom?!” As usual, she had hoped to protect her mother. “Sorry,” he says, and he hurries to 
enact her discharge papers. 


Bella then spies Edward talking to his father, Dr. Cullen. Edward looks remorseful, as 
though he somehow screwed up, rather than saved a life. Dr. Cullen puts a hand on his 
shoulder, reassuring him. As Dr. Cullen moves away, Bella corners Edward. He adopts a 
glib, casualness as he asks if she’s alright. She says she hit her head, but she’s more 


stunned than hurt. How did he get over to her so quickly? He insists he was standing 
right next to her. But she knows he was by his car. His expression tums hard, “No, I 
wasn’t.” But she’s not about to back down. “I saw you,” she insists. He asks what she 
thinks happened. “I think you lifted a van off me.” His tone questions her sanity, as he 
says that no one will believe her. She says she’s not planning on telling anybody. But if 
she’s going to lie she’d like to know why. “Can’t you just thank me and get over it?” he 
asks. “Thank you,” she says curtly. He starts to walk away. Angry, she blurts out, “Why 
did you even bother?” He pauses, unexpectedly vulnerable. “I don’t know,” he whispers. 
And with that he turns and walks away. Off Bella, furious, frustratingly attracted, and 
absolutely determined to find out the truth about Edward Cullen. 


END OF ACT I 


ACT II ~ PART ONE: 


1. EXT. HIGH SCHOOL - DAY 

Bella climbs out of her truck as she talks on her cell phone to her mother, Rene. Bella is 
calming Rene down (for the tenth time) about the accident. Include a CUTAWAY to Rene 
on a hotel phone (Rene’s new cell phone is dead, she couldn’t remember how to power it - 
Bella explains it once again). Rene’s as helpless as ever, even while being concerned for 
her daughter. Bella tells Rene that the accident wasn’t that big a deal; the van didn’t come 
anywhere near her, and she easily got out of the way, etc. But even as she downplays the 
events, she relives them in her mind as we — 

m FLASHPOP to the van skidding toward her; 

E FLASHPOP to Edward standing several cars away, the horror on his face; 

E FLASHPOP to Edward’s hands pounding into the side of the van. 

E But most significantly: 

m FLASHPOP to Edward lying on top of Bella, the proximity, the electricity... 
BACK ON BELLA, blushing at the memory of it, and confused by its effect on her. But, 
yeah, she knows what she saw. Rene tells Bella, again, that she’ll leave Phil’s side and go 
back to Phoenix, if Bella wants to come home, Bella assures her it’s not necessary. 


Mike approaches as Bella hangs up and starts toward class. Mike talks with her, but her 
attention is captured by Edward, who lingers across the schoolyard awaiting class with his 
siblings. Edward’s not looking at her. Mike casually asks if Bella thought about the end of 
the semester at all, more specifically about prom. Yes, it’s weeks away but it’s good to 
make plans early, etc. He’s obviously working himself up to asking her to go with him. 
But Bella sees Edward look up now, eyeing her and Mike as if listening to their 
conversation. She realizes Mike’s still waiting for her answer. She gently lets him down, 
lying that she has to make a trip to Jacksonville that weekend and so won’t be going to the 
prom. He’s disappointed. She does however suggest that Jessica might be available... as 
she looks back at Edward, catching a small smirk on his face. Off Bella, puzzled, but intent 
on getting some answers... 


2. INT. BIOLOGY CLASS - DAY 

The room is dark as a science film on predators and prey screens, Bella saw it two years 
ago, Edwards seen it before as well. Bella tries to ask him again about the accident, but he 
shuts her down, saying it would be better if they weren’t friends. Bella is deeply offended, 
saying that, obviously, he regrets having saved her life. He’s baffled, has no idea what 
she’s talking about. He clarifies; what he said was, it would be better if they weren’t 
friends, not that he didn’t want to be. She’s not quite sure how to take that. And is 
momentarily caught up in his eyes. Then he asks what’s in Jacksonville. She’s taken 
aback. How did he know about that? He offers the hint of a smile, saying she didn’t 
answer his question. She says, you first. But the lights come up. Mr. Banner begins to 
discuss the film. But Bella’s not done ~ OFF A BELL RINGING ~ 


3. INT. HALLWAY — (DAY 

-- Edward exits biology class, with Bella right behind him, trying to continue the 
conversation. But Jessica and Mike swoop in on Bella, telling her the gang is going to the 
beach after school and she should go with. Bella absently says, sure, she’s in, but she steps 
away to catch Edward. She stops him in the middle of the hallway. Jasper and Alice 
Cullen wait for Edward at one end of the corridor. Mike, Jessica and now Eric, wait for 
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Bella at the other end. Bella tells Edward she wants to finish their conversation. He says 
he has another class. Then he should come to the beach with everyone after school, she 
blurts out. Edward, drawn to her, actually considers the invitation. He asks where exactly 
they’re going. When she says, down to La Push, to First Beach by the Quileute 
Reservation, his eyes narrow infinitesimally. She catches it. Is something wrong with that 
beach? Edward says, no, it’s just a little crowded... as he eyes Mike, clearly no fan. Jasper 
appears at Edward’s side saying Edward’s going to be late for class. Jasper doesn’t even 
look at Bella as he walks Edward away. Off Bella... 


4. EXT. LA PUSH BEACH ~ DAY 

Bella meanders around tide pools with the gang. She’s overly careful not to slip and fall. 
Angela walks alongside her, agonizing over whether Eric will ask her to the prom. Bella 
says it’s weeks away, he has time. Or, Bella suggests, Angela could just walk up to Eric 
right now and ask him herself. There’s no rule who has to ask who, But Angela finds 
some excuse not to. Then they see two other boys approach. Bella is pleased to see a 
familiar face, Jacob Black. He and an OLDER QUILEUTE BOY from the nearby 
reservation join the crowd. When Jessica remarks on how Edward Cullen declined to join 
them here, the Older Quileute Boy says sharply, “The Cullens don’t come here.” Bella 
takes note of this, and when she gets Jacob alone, asks him what the Older Boy meant. 
Jacob says there are some pretty crazy superstitions about the Cullens but he’s not 
supposed to talk about it. Bella draws it out of him by flirting with him, something she’s 
not particularly practiced at, but he’s too young to notice and too infatuated to care. 


Jacob tells her that, actually, it’s kind of a legend. As old as any of the Quileute wolf 
legends — did she know that the Quileute are supposedly descendant from wolves? That 
tells you how nutty all this is. The legend is that Jacob’s great-grandfather, a tribal elder 
(like Jacob’s father, Billy) drafted a treaty to keep a certain clan off Quileute land. Usually, 
clans of this sort are very dangerous, but this particular clan claimed they were different, 
that they would never harm the people of the tribe. So great grandfather made a truce with 
them. If they would promise to stay off Quileute lands, the Quileute wouldn’t expose what 
they really were to the pale-faces. And what were they really? He makes a scary face, 
teasing, “They’re called the Cold Ones.” She asks, what could they possibly have to do 
with the Cullens? — but suddenly we hear a blood curdling SCREAM. Bella spins around 
just as Jessica runs past, chased by Eric waving a dead crustacean at her. These teenage 
hijinks interrupt Bella and Jacob, and when Bella tries to return to the conversation, Jacob’s 
already heading back to his friend, laughing to Bella that he’s violated the treaty by saying 
this much. Off Bella, the story of the Cold Ones lingering in her mind... 


5. EXT. FOREST - NIGHT 

We're racing through the forest again, flying past trees, over logs... then we abruptly burst 
out of the forest onto a dark road. Up ahead, a man stumbles along the edge of the road, an 
old dog keeping pace alongside him. It’s old Waylon Forge, wearing a dinosaur of a 
Walkman on his ears. He sings along to CCR’s, “Run Through The Jungle,” his dog 
trotting next to him. We’re sweeping up on them from behind, faster and faster. The dog 
abruptly spins, barking at us. Waylon turns now, just as we LUNGE AT HIM — HEAR his 
muffled scream as he’s yanked out of frame in one direction - the DOG is yanked out in the 
other direction, the barking abruptly stifled. There’s definitely more than one attacker here, 
though we don’t see them. We’re left only with THE WALKMAN as it lies in the dirt. 
HEAR John Fogerty’s tinny refrain, “... better run through the jungle...” Then a MAN’S 
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PALE HAND with dirty nails and Waylon’s fresh blood on it, calmly reaches into frame. 
Turns the Walkman off. 


6. INT. CHARLIE’S HOUSE - KITCHEN ~ CLOUDY MORNING 

Bella and Charlie pour coffee and cereal, maneuvering around each other. A comfortable 
rhythm is beginning to work itself out. Charlie can see she’s in a rush. She says there’s 
someone she wants to talk to, but their conversations keep getting interrupted. So 
hopefully she can get him alone before class. To ask him to the prom, Charlie asks? 

What? No, she’s not going to prom. In fact, she’s thinking about visiting her mother in 
Jacksonville that weekend. But... it’s prom, he says. I don’t dance, she states. He’s 
baffled, what about all those ballet classes Rene put her in as a kid. Rene was even kind 
enough to send him a videotape once. Yes, Bella says, it’s the stuff of my nightmares, As 
she grabs her books, Charlie gets a rifle and ammo out of a locked cabinet. Why the heavy 
weaponry? Charlie says that old Waylon has gone missing again. Probably just on another 
bender. Charlie wouldn’t normally worry about it, but they found Waylon’s dog. Wasn’t 
pretty. Looked like an animal attack. And since that hiker went missing in the next county 
over.... well, he just wants Bella to be careful, and to avoid going into the woods for a 
while. Then he downplays his concern, telling her to enjoy the sun. She stops... sun? 


7. EXT. FORKS HIGH SCHOOL - SUNNY DAY (SAME DAY) 

The sun is out and so is the skin. Kids are in shorts though it’s still barely sixty degrees. 
Everyone eats lunch outdoors. Bella looks for Edward but Jessica explains that the Cullens 
are never in school on Sunny days... not that she’s keeping track. Apparently, Dr. and 
Mrs. Cullen are big on hiking and camping and what all. Whenever there’s nice weather, 
the Cullens pull their kids out of school and, presumably, head out into nature. Bella can’t 
keep Jessica on the Cullen subject. Jessica’s more interested in driving home the point that 
Mike asked her to the prom. Bella smiles, glad that Mike finally took the hint. Now 
Angela giddily joins them ~ she took Bella’s advice and asked Eric to the prom, just now, 
she just blurted it out, and he said yes! The two girls make plans to hit the dress shops in 
Port Angeles this weekend. Stores will get cleaned out the closer to prom it gets. Though 
Bella’s not going to the dance, Angela insists she needs Bella’s help choosing a dress. 
What else could Bella possibly have to do that’s more important than helping a friend? Off 
Bella -- MATCH CUT -- 


8. INT. BOUTIQUE, PORT ANGELES — ON BELLA’S FACE - DAY 

-- now bored to tears. INCLUDE Jessica and Angela who try on dresses. Bella thought 
the last five were all pretty good. These typical teenage rites of passage are of little interest 
to her. She has other matters on her mind. She finally makes her escape saying she’s 
going to go find a bookstore, for a “personal project” she’s working on. They tell her to 
meet them at a certain restaurant on the boardwalk. Bella heads off... 


9. EXT, PORT ANGELES/INT. BOOKSTORE - EVENING 

Bells finally finds a bookstore. Across the street, four young YAHOOS cat-call and harass 
her as she ducks inside. The store is full of crystals, dreamcatchers, and books on spiritual 
healing. Bella asks the new age SALESWOMAN, 50, for books on the local Quileute and 
their folk legends. The Saleswoman says they have a children’s coloring book, but not 
much more, Anything in particular she’s looking for? Information about “The Cold 
Ones,” Bella says, leaning forward. The Saleswoman just looks at her blankly. The what? 
Bella gives up. She'll just peruse the Jane Austin section, thanks. 
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10. EXT. BOOKSTORE - NIGHT 

Bella exits the bookstore and heads off toward the center of town. But she sees in her path, 
two of the four yahoos who were cat-calling her earlier. They tell her to wait, they want to 
talk. Yeah right. Bella takes a quick turn onto another street to avoid crossing with them. But 
now they’re following her. She makes several more turns, then looks up and realizes that 
somehow, she ended up in a warehouse district with no one around. What’s worse, the other 
two yahoos are directly in front of her, with the first two close behind. It becomes clear she’s 
been herded onto this street. She tells them to stay away, but they chortle derisively and move 
closer. She slips her purse over her head, ready to surrender it or use it as a weapon, taking a 
defensive stance. They’re, not surprisingly, undeterred. Then, suddenly, headlights blind her, 
A silver Volvo screeches to a halt in front of her. It’s Edward. And he looks furious. He tells 
her to get in. He fishtails around at the four guys. They dive for cover. But one of them 
lunges toward the driver’s side of the car — then he stops when he sees (in SLOW MOTION) 
Edward’s eyes glaring at him, almost animalistic in their fury. Instinctively, the yahoo backs 
off, chilled. As they drive off, Bella asks how in the world he knew she was here. But he can’t 
answer, he’s trying to contain his rage. She says it’s alright, they’re gone now. But Edward 
seethes. They may be gone, but their thoughts are still very present. He knows exactly what 
they had in mind for her. How? He covers, saying it’s not hard to guess. 


11. EXTANT. RESTAURANT - NIGHT 

As they pull up to the restaurant where she was supposed to meet the girls, Jessica and 
Angela exit. Their concern that she missed dinner is immediately replaced by shock that 
she’s in the company of Edward. He suggests that, since Bella missed dinner with them, 
perhaps he should make sure she gets something to eat and then drive her home. That way, 
the two girls won’t be late getting home. His honeyed voice has them dazzled, and they’re 
agog as Edward guides Bella into the restaurant. 


As Bella eats, she asks again how he knew where she was. She sees his hesitation and says 
he can trust her. He meets her look, torn by some internal dilemma, then finally he says he 
has no choice. He says he followed her here. To protect her. There are dangers out there 
far worse than those four yahoos, He won’t elaborate, but she can sense there’s more to it. 
Bella, baffled, says she can no longer track his mood swings. One minute he’s repulsed by 
her, the next he’s swooping in to save her. He shakes his head, the only thing he’s been 
repulsed by is his own lack of control, his own desires. But he no longer has the strength to 
stay away from her. Why should he have to? Because she’s not safe with him, he says 
imploringly. If she were smart, she’d stay away. But Bella, moved, does the opposite. She 
reaches for his hand. He pulls away but she takes it anyway, marveling at the coolness of 
his skin. He marvels at the warmth of hers. It’s an electric moment between them, 
interrupted by a very hot WAITRESS with drink refills. The Waitress practically throws 
herself at Edward, but he doesn’t even notice. Bella, of course, does. 


12. EXT. ROAD/INT. EDWARD’S VOLVO — NIGHT 

Clair de Lune plays on the CD player. Bella recognizes it. It’s one of her favorites. It’s one 
of Edward’s favorites, as well. Another connection, Bella tries to work out in her mind, 
again, how exactly he found her. She was alone on that street. He says you might not 
believe this, but... he could see her in the thoughts of those yahoos. And it wasn’t pretty. 
She tries to absorb this... he can read people’s thoughts? He nods. Everyone’s but hers, that 
is. A first. And quite frustrating. She might ask more but she gets a look at the speedometer 
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and freaks. He’s going upwards of 120mph. She tells him to slow down. But he’s 
completely confident. He’s got excellent reflexes. He’s never gotten in an accident in his 
life. As they pull into — 


13. EXT. FORKS/INT. POLICE STATION - NIGHT 

-- Bella sees her father’s police cruiser parked in front of the police station. He’s working 
late. She tells Edward to drop her here. She’ll get a ride home with her father, rather than 
risk death speeding home with Edward. As Edward pulls up, he realizes his father, Dr. 
Cullen’s car is there, as well. Something’s amiss. They climb out just as Dr. Cullen exits 
the police station. Apparently, Waylon was found. He’s been killed. Dr. Cullen was just 
inside examining the body. Dr. Cullen says it was an animal. Something vicious. If that 
missing hiker was attacked by the same creature, than it’s getting closer to town. Bella 
notes a look between he and Edward. An unspoken concern. There’s more to this than 
they’re saying aloud. Bella, disquieted by their wordless exchange, heads inside. Charlie 
is glad Bella’s back safe. He’ll leave his deputies to transport Waylon to the funeral home, 
in order to drive Bella home. As he gets his coat, Bella peers into the makeshift morgue’s 
examination room. She sees Waylon’s feet peeking out from beneath a sheet, bare, bloody, 
white with death. Charlie shuts the door, blocking her view. Let’s go home. Off Bella, 
chilled... 


14. INT. BELLA’S BEDROOM - NIGHT 
FLASHPOP to Edward’s black eyes. 
FLASHPOP to his white, cold hand. 
FLASHPOP to the five Cullens, SLOW MOTION, so beautiful and white... 
FLASHPOP to Waylon’s white feet. 
FLASHPOP TO Jacob on the beach, HEAR his voice, “They’re called The Cold 
Ones...” 
ON BELLA, eyes open in the darkness. Unable to sleep. She rises, goes to her computer 
and types in two words... Cold Ones. We SEE a series of beer ads. Then one entry, 
folklore... She goes to the site. SEE imagery of both beautiful and horrific creatures in 
tapestries, engravings, paintings. It’s all gothic, overwrought, killings and blood, etc. 
She shakes her head, this definitely isn’t right. Then she sees some text - INSERT 

M Italian Stregoni benefici, said to be on the side of goodness... the mortal enemy of 

all evil beings... 

This one lures her in, she looks further... we SEE the words. Speed. Strength. Cold 
skinned. Immortal... and the final words... Blood drinker. 


Bella reels back... it’s impossible to consider... it doesn’t make sense... Off Bella’s 
dumbfounded face... 


15. MATCH CUT - BELLA’S FACE now EXT. SCHOOL - DAWN 

It’s empty. Just Bella standing in the middle of the lawn wide lawn. Her face tells us she’s 
still struggling to make sense of it all. We STAY ON HER FACE, but slowly rotate 
around her, TIME LAPSING the rising day, students arriving, the parking lot filling. 
Everyday life proceeding as normal. But Bella stands still. Watching, waiting as it all 
swirls around her. Until Edward’s car pulls into the parking lot. He climbs out, his 
siblings with him. As they head up the lawn, Edward sees Bella and stops. She walks 
toward him, eyes meeting his, we have to talk... then she continues directly past him, and 
into the forest that borders the school. He watches her disappear inside the trees. As he 
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takes a step to follow, Jasper moves in front of him, and Rosalie forcefully taking his 
arm, stopping him. But Alice gently removes Rosalie’s hand, saying only, he has to go. 
And indeed, Edward must follow... 


16. EXT. FOREST - DAY 

Bella waits for Edward, watching as he approaches. He says she shouldn’t be in the woods, 
it’s dangerous. Bella simply asks, “How old are you.” Seventeen, he replies. And how 
long has he been seventeen? He doesn’t answer, which compels her to continue. She starts 
listing what she knows about him — that he moves with extraordinary speed, has inhuman 
strength, can hear people’s thoughts. That his skin is ice-cold. He never eats food, or 
drinks. His eyes change color. He never comes out in the sunlight. He avoids La Push, 
but she knows about the treaty, and the legend of the Cold Ones. She knows what they 
are... what he is, And what is that? She looks at him, processing it all, realizing 
something... then she surprises herself and him by saying, “It doesn’t matter.” He’s 
incredulous, and angry, “It doesn’t matter? If I’m dangerous? If I’m a monster?” She 
knows he’s not a monster. Then say it aloud, he demands. She steps closer to him, all 
sound DROPS OUT and we hear only her ever-so-slight whisper, as she says the word, 
“Vampire.” 


Suddenly, he takes her by the hand. Starts walking. Where are they going? He says she 
needs to see what he really is, what he looks like in the harsh light of the sun. No, she says, 
the sunlight will kill him. Myth, he says. She needs to see the truth. She trips, stumbling, 
and tells him to slow down. He’s suddenly right next to her, asking if she’s afraid to go 
somewhere alone with him, somewhere where nothing and no one can prevent him from 
doing what he’s wanted to do from the first time he met her, Their proximity is intense, 
riveting both of them. She insists she’s not afraid. He says she should be. Then abruptly 
he picks her up in his arms and says, “Hold on.” Then he flings her onto his back... and 
starts running... 


17, EXT. FOREST - RUNNING - DAY 

As in the opening credit sequence, Edward races past the trees, picking up speed, faster and 
faster. Bella clings to his back as it seems he'll collide with the trees, but he avoids them 
with supernatural grace. It’s nauseating, intoxicating. He yells to her, is she afraid? 
Should he stop? She insists no, though she’s terrified. They climb in altitude. Higher and 
higher, above the fog layer. Finally, up ahead, the forest’s edge fast approaches, a clearing 
is beyond. The sunlight glows white hot beyond the trees... they’re about to emerge from 
the shadowy darkness... but suddenly, Bella finds herself sitting on the ground, lying 
against a tree. She’s dizzy, nauseous, trying to regain her equilibrium. And when she 
rights herself again, she realizes Edward’s no where to be seen. She steps out into the pool 
of light beyond the fringe of the ferns, and finds herself in — 


18. EXT. AMEADOW 

She moves to the center of a small, perfectly round circle of swaying grass, wildflowers 
and buttery sunlight. HEAR a stream somewhere nearby. Bella looks around this hidden 
paradise and finally sees Edward, his shirt open, standing in the dense shade of a canopy of 
trees at the edge of the hollow. He watches her with cautious eyes. Then takes a deep 
breath and steps out into the sun, walking toward her, expecting her to recoil, but it’s just 
the opposite. She is awed. Edward’s skin literally sparkles as if the surface were 
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embedded with thousands of tiny diamonds. He is perfect, magnificent, shimmering, 
like a statue carved in some unknown stone, smooth like marble, but glittering like crystal. 


They meet in the center of the meadow. She slowly reaches to touch him. He lets her, He 
reels at the deliciousness of her touch. She leans in, drawn to him, her throat so close to his 
lips... 


Suddenly, he’s on the other side of the meadow. She asks what she did wrong, he says she 
caught him by surprise. He explains that everyone has a scent. A different essence. Hers 
is like a drug to him. That’s why he reacted so violently to her when they first met, 
because he’d never wanted a human’s blood so badly in his life. He, his family, they have 
learned to control that hunger, to hunt and eat only animals. But Bella awakened 
something in him... that’s why he’s more dangerous to her than to anybody else -- 

-- “Pm the world’s best predator,” he says, and suddenly, he’s on the other side of the 
meadow. Everything about him invites her in ~ his voice, his face, even his smell, he says. 
-- “As if I need any of that” ~ now he’s on the far side of the meadow, 

-- “As if you could outrun me.” And he’s suddenly in front of her. “As if you could fight 
me off.” 

He’s completely freed of that cultivated façade. “This is what I am.” She looks at him, 
saying she wishes she weren’t afraid. He says he doesn’t want her to be afraid, but he’s 
glad she finally is. She says, no, she’s not afraid of that. Then what? She looks down, 
unable to answer. He sinks gracefully into the grass in front of her. He says it’s alright, 
He can control himself. He couldn’t live with himself if he hurt her. It’s been torturing 
him, the thought of her dead, the pain of never seeing her again, it would be unendurable. 
He looks into her eyes, utterly vulnerable and sincere, “You are the most important thing to 
me now.” She looks into his eyes and says, “I’m here... which means I would rather die 
than stay away from you.” And that’s what she’s afraid of. Losing him. Then he asks her 
to be very still, And, with great care, he places his hand on her throat, brushing up her 
cheek, See? Control. Then he goes further, bringing his face to hers, brushing against her 
cheek, then lowering his head, and coming to rest against her heart. Off the two of them, 
lying in the meadow, silent, her holding him carefully, him listening to her heart... 


MIDPOINT 
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ACT I~ PART TWO: 


1. INT./EXT. CHARLIE’S HOUSE - MORNING 

CLOSE ON A DOOR as Charlie knocks on it, “Bells? You up?” It’s not like her to 
oversleep. She says she’s wide awake, thanks. Her voice is oddly sing song. He says he’s 
heading out early, then hesitates... but he’s in a rush. Leaves. CUT TO -- 


CLOSE ON BELLA’S FACE. Still in bed. A small smile playing on her face. But then 
doubt seeps in. Was yesterday afternoon real? She rises, goes to the mirror. Sees her 
ordinary face. Uncertainty fills her. But as she walks past her window, something catches 
her eye (and causes her to trip on a pair of shoes), She looks back out the window — 
DOWN IN THE DRIVEWAY, Edward leans against his car, looking up at her waiting. 
Bella beams. 


Bella, now dressed, bounds out of the house. Did Charlie see him? He laughs, of course 
not. She’s relieved. He’s here to drive her to school since she’s slightly, shall we say, 
accident prone? Even while she argues this point, she drops her books, then keys. He’s 
immediately by her side, laughing anew. She says she’ll be perfectly safe driving herself to 
school. He says there are things out there more dangerous than he. Like what, she asks in 
all seriousness? He doesn’t answer, just asks her to humor him, adding that it makes him 
anxious to be away from her. She blushes, admitting it makes her anxious, as well. 


2. EXT. HIGH SCHOOL - DAY 

Potential prom queens petition for votes, and discuss themes for the dance but their words 
trail off as they SEE Edward and Bella crossing the lawn toward school together. All eyes 
turn on this new couple, people staring openly, jealously. Bella’s self-conscious. Edward 
sees an agog Jessica across the way, and chuckles. Bella asks him, what? He says, you'll 
find out in gym... 


3. INT. GYM CLASS ~ DAY 

Jessica machine guns Bella with questions about Edward as a Volleyball game progresses. 
No one passes Bella the ball, and others step in front of her when the other team aims at 
her, Bella’s all too happy to stay out of their way. Bella fields Jessica’s questions without 
giving too much away. Then Jessica says, “I don’t know how you’re brave enough to be 
alone with Edward.” Bella, shocked, gets beaned with the ball. As Jessica picks her up, 
she adds, “He’s just so... intimidating.” Bella is relieved. As the game breaks up. Mike 
approaches, saying casually, “So, you and Cullen.” She shrugs, non-committal. He asks if 
she’s going with Cullen to the prom. She says she’s not going to the prom, remember? 
Still, Mike says, he doesn’t like it; Cullen looks at her like she’s something to eat. A laugh 
escapes her and she hurries off. 


4, EXT. LAKE — TWILIGHT 

Bella and Edward stroll around the eerily calm, breathtaking beauty of the lake. They’ve 
been walking for a while and clearly Edward’s been asking questions about her, But we 
catch up with them as Bella says it’s her turn to ask the questions. She starts with the 
basics. How long has he been... this way? Since 1918. That’s when Carlisle (Dr. Cullen) 
found him in a hospital, dying of Spanish influenza. His parents had already died from the 
disease. He was alone. Which is why Carlisle chose him. In all the chaos of the epidemic, 
no one would miss him. For Edward, the change was merely very, very painful, But what 
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Carlisle did... not many vampires have the restraint to do that. Once you taste blood, it’s 
almost impossible to stop till it’s gone. But Carlisle has always been the most humane of 
them all, Edward was the first in Carlisle’s family, though Carlisle found his wife, Esme 
soon after. The others followed, Bella asks if one must be dying to become a vampire. 

No, that’s just Carlisle. He would never do... this... to someone who had another choice. 
And is Carlisle the reason why Edward hunts animals, instead of people? Edward says 
Carlisle has certainly been his guide, but the true reason is... he looks at her with great 
depth, saying, “I don’t want to be a monster.” 


They stop at the water’s edge where a bunch of LOGS float, having escaped the mill 
upstream. Lightening the mood, Edward casually jumps from one log to the other, a death 
defying activity for anyone but him. He doesn’t even get wet. Bella marvels at his agility, 
asking if all the Cullens share his gifts. Like mind reading, for instance. He says only he 
reads minds, but Alice sees things. Things that are coming. That might happen. But it’s 
all very subjective. Bella asks if Alice saw her coming. Edward turns away so she can’t 
see his eyes. “Something like that,” he says. Changing the subject, he grins at her, then 
starts jumping from log to log with blinding speed, pushing them around in the water — 
within moments, he steps back on dry land. We’re not sure what that was about but he 
says, they’d better get back, Charlie should be coming home soon. How late is it, she asks? 
It’s twilight, he says, the safest time of the day for his kind. The easiest time. But also the 
saddest. The return of darkness. She says, without the darkness, we’d never see the stars. 
He looks at her, enchanted. As they walk off, we PULL UP AND BACK on the lake to see 
what he created with the logs in the water; he spelled out “BELLA.” 


5. EXT. CHARLIE’S HOUSE - NIGHT 

As Edward walks Bella to her door, he asks how she’d feel about meeting his family 
tomorrow. Edward says, don’t worry, they know everything. There are no secrets amongst 
them, She gulps, afraid they won’t like her. Edward says, so you’re worried, not because 
you'd be meeting a houseful of vampires, but because you think those vampires won’t 
approve of you? He has to laugh... but then a PAIR OF HEADLIGHTS sweep over them, 
as a black car pulls up. Edward stiffens, immediately sensing something. “No good,” he 
says, “Another complication.” Edward heads back to his car... but turns to SEE the 
passengers in the car; it’s Jacob and his father, Billy. SLOW MOTION as Edward locks 
eyes with Billy. Jacob looks questioningly at his father’s intense, anxious face as Edward 
drives away. 


Bella, slightly shaken by Edward’s response, goes to greet Jacob and Billy as Jacob sets up 
Billy’s wheelchair. Charlie’s police cruiser pulls up, moments later. Billy hands Charlie 
some of Harry Clearwater’s homemade fish fry, Charlie’s favorite. Billy and Jacob are 
here to watch the baseball game with Charlie. Billy adds, “And of course, Jacob was 
anxious to see Bella again.” Jacob, scowls at his father, mortified. But Jacob does manage 
to jealously ask after Bella’s visitor. She’s vague, just a friend. 


As they all head inside, Charlie gives Billy an update on Waylon’s death — they thought it 
was an animal attack, until they found a footprint near the crime scene. A bare, human 
footprint. Human, Bella asks, troubled? Jacob says only a crazy person would walk 
around barefoot this time of year. Charlie says, that’s exactly what they’re looking for 
now, a dangerous, barefoot lunatic. So keep the kids at the rez out of the woods. Billy says 
he will, while scrutinizing Bella with a look makes her uncomfortable. 


6. INT. CHARLIE’S HOUSE - NIGHT 

Jacob, Charlie and Billy watch the game as Bella clears their plates. Jacob suggests she 
watch the game with them, but Charlie laughs, saying baseball isn’t Bella’s thing, 
Actually, sports in general, she adds. As she goes into the kitchen, Billy follows her for 
another beer. He takes the opportunity to tell Bella that, it might be none of his business, 
but he doesn’t think spending time with a Cullen is such a good idea. Bella, as politely as 
she can, agrees... that it’s none of his business. Billy says the Cullens have an unpleasant 
reputation on the reservation, But Bella counters, letting him know she’s better informed 
than he thinks... probably better informed than he is. He asks, is Charlie well informed? 
Bella falters, but says, again, whether or not Charlie’s informed falls under the category of 
her business, Billy reluctantly concedes, but says that something bad is going on out in 
those woods. So she needs to think about what she’s doing — meaning, don ‘t do what she’s 
doing 


7. EXT, OLYMPIC PENINSULA/EXT. CULLEN HOUSE - DAY 

IN A SERIES OF DISSOLVES we FOLLOW Edward’s car as he drives Bella along the 
road winding northward to the Cullen house. Bella looks at Edward, troubled still by 
Billy’s implication. She’s about to ask him something. He sees her look, what? A beat, 
then she chooses to say instead that she’s just nervous. They’re far away from any other 
houses and deep into the misty forest by the time they turn onto an unpaved road. The 
serpentine dirt road finally leads them to a small meadow, at the center of which is a 
timeless graceful house. Bella is overwhelmed, says it’s beautiful. He laughs, what did she 
expect, turrets, dungeons and moats? He turns to her, ready? Not even a little bit, she says. 
But she girds herself and they head inside. 


8. INT. CULLEN HOUSE - DAY 

Edward guides Bella into the bright, open house. The walls have been removed to create 
one wide space. Huge windows look out on the river. Everything is in varying shades of 
white. Bella is enraptured. It’s idyllic, so light and open. He says it’s the one place they 
never have to hide. 


He then introduces her to his “parents,” Carlisle (Dr. Cullen, who she’s already met) and 
ESME. Esme emanates maternal warmth, her heart shaped face and billows of soft hair, 
reminiscent of the silent-movie era. They exchange somewhat formal greetings and 
introductions. It’s a little uncomfortable. But Bella’s taken aback when they guide her to a 
long table laden with an enormous FEAST, enough for fifty people. Esme says she wasn’t 
sure what Bella liked, so she made... well... everything. 


Something SHATTERS in the kitchen. Bella turns to see Rosalie arguing with Emmett. 
Rosalie suddenly glares at Bella with dark, cold eyes. Edward makes an angry noise under 
his breath. Almost a hiss. Rosalie turns away, storming out of the kitchen, and out the 
front door so fast, all we see is the door left dangling open. Emmett mutters an apology, 
and heads out saying he'll go reason with her. Edward apologizes for Rosalie’s behavior. 
She’s just jealous, she wishes she were human. This surprises Bella. Carlisle adds that, 
while Edward isn’t wrong, Rosalie is also worried. Edward and Bella’s relationship is 
dangerous for all of them. Bella assures them, she’ll protect their secret. Carlisle nods, he 
believes her. But Edward and Bella have gone public now, so the entire family will be 
implicated if it ends... badly. This hangs in the air for an uncomfortable beat... 
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Alice’s voice calls out enthusiastically, “Hi Bella!” They spin to see Alice and Jasper at 
the top of the stairs. Alice runs down in a supernatural streak of black hair and white skin 
to come to a sudden graceful stop in front of Bella, then she bounces forward to kiss 
Bella’s cheek. Alice introduces herself saying she’s been wanting to meet Bella for a very 
long time. Edward interrupts this, offering Bella a tour of the house. 


As they ascend the stairs, Bella asks why Alice said that, as if Alice had known about her 
for years. Edward says through tight lips that Alice has her own way of looking at things. 
Bella looks at him, saying he is going to have to explain that eventually. Clearly, he’s not 
Jooking forward to it. He just moves on. 


9. INT. EDWARD’S ROOM - DAY 

A wall-sized window faces the river below. The rest is wall to wall CD’s, better stocked 
than a music store, and a sophisticated sound system. Clearly, music is important to him. 
He says he was a fan of music in the 50’s, then again in the 90’s. Not a lot in between. But 
he had one or two favorite songs in the early 60’s, like this one — as he puts a disc on... we 
HEAR the sexy, soulful groove of the Staple Singers’ “I’ll Take You There.” He playfully 
tries to dance with her, but she won’t. He says he can make her. She says, you don’t scare 
me. “You really shouldn’t have said that,” he growls, a low sound in the back of his throat. 
His body shifts into a half-crouch, tensed like a lion about to pounce. She backs away, 
“You wouldn’t.” Suddenly, she’s airborne (again, a Matrix-like effect), then suddenly on 
the sofa with him, locked against his chest, breathless. You were saying? She laughs, 
You're terrifying. He laughs, as well... 


CUT AWAY TO THE LIVING ROOM -- where the music, and their laughter filters down 
to Esme and Carlisle. Esme is overjoyed to hear Edward’s laughter. A flicker of concern 
crosses Carlisle’s face, but Esme takes his hand saying Edward’s been the odd man out for 
far too long. It has hurt her to see him alone. Bella is what he wants. It will work out, 
somehow. Carlisle nods, then takes Esme in his arms, and the two gracefully dance to the 
song, in love... The music swells and continues over -- 


EXT. CULLEN HOUSE FROM A LONG DISTANCE - SAME 

We don’t know who’s perspective this is, but someone’s watching the place. PULL BACK 
enough to include the backs of THREE PEOPLE. Rough, ragged, something ominous in 
their stance. PAN DOWN TO INCLUDE their bare feet... 


10. INT. CHARLIE’S HOUSE ~ KITCHEN - NIGHT 

Bella, who just got in, hears Charlie enter and quickly sits with some lasagna to make it 
seem she’s been here all along. Charlie comes in, exhausted. He and his team have been 
out in the woods all day, looking for that barefoot nut job. Folks are nervous and keep 
calling with false alarms, sending them on wild goose chases. But they found some tracks 
leading East, out of the area. It’s probably the State Police’s concern now. Bella says 
she’s tired, is just going to go call her mother and hit the sack. He looks at her, suspicious. 
On a Friday night? No plans? None of the boys in town your type? Not even that Mike 
Newton boy? Nice family, the Newtons. Bella says he’s just a friend. She tries to escape 
again, but he stops her saying he has to go out on one last search expedition tomorrow, to 
make sure the suspect has left the area. But he worries about leaving Bella alone so much. 
She looks at him with genuine affection, saying she’s never minded being alone. In that 
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way, she’s a lot like her father. He smiles, realizing, yeah, they do have that in common. 
These two have come a long way since she got here. 


11. INT. BELLA’S ROOM - NIGHT 

Bella, ready for bed, talks to Rene on the phone. CUT AWAY to Rene who says that 
Phil’s trying out for the Jacksonville Suns, so they’ve rented a house there. Hopefully it 
will become a permanent situation. Jacksonville’s a nice town, Bella would like it. Bella 
says Forks is growing on her. Rene’s feminine intuition tells her a boy may have 
something to do with that. Bella smiles, says, maybe... Rene, giddy as a girlfriend, wants 
to know all about him. But Bella, at this moment, is startled to turn and find Edward lying 
on her bed ~- just as Rene starts talking about using protection, etc. “Be safe,” Rene says, 
as Bella turns beet red and quickly gets off the phone... 


Apparently, this isn’t the first time Edward’s been here. You spied on me, she asks? What 
else is there to do at night? He asks after her mother, he knows Bella worries about Rene. 
But he actually came over to suggest that she introduce him Charlie. Bella is resistant - 
Charlie says he’s open minded, but she’s not sure that'll hold true where his daughter is 
concerned. Edward takes her hand, insisting... but then their words fade, as their touching 
hands send a thrill through them both. 


He then tells her that, since he met her, he’s been experiencing... other hungers. His 
fingers touch her lips. Hungers that are foreign to him. She says, ‘hose hungers she 
understands. But it’s all new to him. In fact, there’s something he’d like to try. He takes 
her face in his hands... he hesitates, to test himself. Then he softly kisses her. What 
neither of them is prepared for is her response. Her blood boils, breath comes in a wild 
gasp. Her fingers knot in his hair, clutching him to her. Lips part as she breathes his heady 
scent... 


His hands gently, but forcefully push her face back. She opens her eyes. Oops. His eyes 
are wild, jaw clenched in acute restraint. He holds her face just inches from his. Wait a 
moment, please. And then he relaxes, pleased with himself. He’s stronger than he thought. 
I wish I could say the same, she says, embarrassed. He just looks at her, and says that, for a 
hundred years he never imagined he would find someone he wanted to be with, in a way 
other than how he is with his brothers and sisters. But he can never, ever afford to lose 
control when he’s with her. She carefully lies down on his chest, he wraps his arms around 
her. This is enough, she says. 


12. EXT. FORKS/INT. POLICE STATION - DAY 

Bella enters and tells Charlie that she has a date with Edward Cullen tonight. Charlie looks 
like he’s having an aneurysm. Edward Cullen is too old for her, he says. She says 
Edward’s a junior, just like she is. And I thought you liked the Cullens, she adds. He says 
that he thought she wasn’t interested in any of the boys in town. She fumbles, saying 
Edward doesn’t live in town, It’s in the early stage, she says, and asks him to please not 
embarrass her with all the boyfriend talk. Edward’s outside right now. He wants to meet 
you. Charlie opens the door and, sure enough, Edward is standing there. He shakes 
Charlie’s hand and formally introduces himself. Charlie resists Edward’s gracious manners 
and pleasant voice as long as he can, but ultimately, reluctantly, he is more or less won 
over. Especially when Edward says he’s taking Bella to go play baseball with his family 
(much to Bella’s surprise). Charlie says she doesn’t like baseball, or play sports. Bella 
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volunteers that she’s sure she’ll just watch. Well, more power to you, Charlie laughs. 
Edward tells Chief Swan that he’ll have Bella home early, and that she’ll be safe with him. 
Sincerity rings in his every word. Charlie is satisfied. We think. Until, as they exit, 
Charlie abruptly holds Bella back, and reaches into a drawer, pulling out the first thing his 
hand touches - a knife, the best he can do, spur of the moment. He slips it into Bella’s 
purse, “For protection.” Mortified, she hurries out after Edward. Outside, Edward and 
Bella climb into a massive jeep parked at the curb, Bella asks, Vampires like baseball? 
Edward says it’s the American pastime. Plus, there’s a thunderstorm coming. It’s the only 
time we can play. You'll see why... 


13. EXT. CLEARING IN WOODS - NIGHT 

Edward leads Bella to an enormous green field in the lap of the Olympic peaks. The others 
are already there. Jasper and Alice throw a ball back and forth; it’s moving too fast to see. 
Carlisle marks bases but they’re ridiculously far apart. Esme sees Bella and moves toward 
her. Emmett shoots Rosalie a look, and goes to Bella, as well. Rosalie strides off toward 
the field without a glance in Bella’s direction. Alice races over at a blinding speed and 
announces, it’s time... just as a deep rumble of thunder shakes the forest. 


The players take the field, Esme will referee. The game begins. And it’s extraordinary. 
Bella sees why they need the cover of a thunder storm; they hit the ball with such force, the 
aluminum bat peals like thunder. The ball shoots like a meteor into the forest, which Bella 
thinks is an immediate home run. But no, Edward dashes in and catches it. They run bases 
with such speed it’s a blur. And when they tag each other out, they collide with such 
might, that it sounds like enormous boulders falling, and yet they’re unscathed. 
Throughout, they razz each other like street ballplayers, and Bella watches in amazement. 


As Emmett blasts the ball into the forest, suddenly, Alice stops and gasps, “I didn’t see — I 
had the wrong perspective.” Edward is immediately at Bella’s side. The family quickly 
gathers. “They're traveling quicker than I thought,” Alice says. Rosalie snaps that Alice 
said they were leaving. Alice says, they were, but they heard us playing and changed their 
path. They’re coming. Edward starts to move Bella toward the woods, but Alice says you 
don’t have time. Edward tells Bella to put her hair down. She covers her neck. Rosalie 
angrily says, that won’t help, I could smell her from across the field. Edward tells Bella 
that he thought they’d gone away. It was irresponsible of him to expose her like this. He’s 
sorry... Then they all turn as one when they hear a faint rustle at the forest’s edge... 


14, THE THREE VAMPIRES emerge one by one from the forest. Two males and a 
female. The tallest male, LAURENT, holds the ball. They’re all dressed as ordinary back- 
packers, but their clothes are frayed. Bella also notes immediately, that they’re all 
barefoot. Most disturbing is their eyes, different from the Cullens -- a sinister, deep 
burgundy color. VICTORIA has chaotic, brilliant red hair filled with leaves and debris 
from the woods. Her eyes shift restlessly, wildly. Laurent is beautiful, with olive-toned 
skin beneath the pallor. Hair glossy black. He speaks with a slight French accent. But it’s 
JAMES who Edward watches. James is the least physically attractive of them, but the most 
menacing. He has light brown hair and non-descript features. But his eyes are completely 
still, vigilant, absolutely lethal. His movements are catlike, constantly on the edge of 
shifting into a crouch. 
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The three introduce themselves as they take in the more polished, urbane Cullens. 
Laurent tosses the ball to Carlisle with the same blinding speed of the Cullens, asking if 
they can join the game. Carlisle tosses it back, saying sure, but also asking how long they 
plan on being in the area, what’s their hunting range, etc. The ball whizzes back and forth 
between the two clans in what, on the surface, appears to be a casual game of catch while 
exchanging pleasantries. But there’s an underlying tension. And then... 


CLOSE ON BELLA — IN SLOW MOTION as a slight breeze ruffles her hair, carrying her 
scent. James, suddenly whips his head around at her and lurches into a crouch, his nostrils 
flaring. Edward simultaneously blocks Bella, baring his teeth with a truly menacing, feral 
snarl ripping form his throat. Carlisle tells the newcomers that Bella’s with them. “You 
brought a snack?” James asks. Edward snarls more ferociously. Laurent tries to defuse the 
situation, saying they'll not hurt the girl. Carlisle suggests they all head over to the Cullen 
home and talk, so they can better understand one another. The newcomers agree to this, 
but no one’s buying it... SMASH TO: 


15. EXT. MOUNTAIN ROAD - ON THE JEEP - NIGHT 

As Edward whips Bella into the jeep, ordering Emmett to strap her in. Alice is already in 
her seat. Edward wheels out into a jolting, death defying ride down the mountain and out 
onto the freeway. Bella then realizes they’re heading away from Forks, the speedometer 
reaching 110mph. She demands to be taken home. Edward says that’s impossible. She 
says if she doesn’t come home, Charlie will call the FBI, the Cullens will have to leave and 
hide forever. She won’t let them do it. She tears at her straps. Emmett restrains her. Alice 
calmly asks Edward to pull over. Edward refuses, yelling that he saw James’ mind. He’s a 
tracker. It’s his passion. His obsession. And he wants Bella. He begins his hunt tonight, 
and the first place he’ll start will be Bella’s house. Bella horrified, now insists she be taken 
home — Charlie’s there, alone. In danger. Finally, she turns to Edward, meeting his eyes, 
and says in no uncertain terms, I’m going home. Edward can see her determination, sees 
that he will lose this. Frustrated, he angrily whips to a stop in a dirt turn out. Off the dust 
flying — 


16. INT. CHARLIE’S HOUSE - NIGHT 

Charlie watches T.V. in the living room as the door suddenly BURSTS open to reveal Bella 
screaming at Edward to go away, leave her alone. She never wants to see him again. She’s 
crying, and he’s devastated, begging her to reconsider. But she tells him it’s over, and 
slams the door on him. Off Charlie, at a complete loss, and Bella, weeping... 


END OF ACT Ul 
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ACT IH: 


1. INT. CHARLIE’S HOUSE/BELLA’S BEDROOM ~ NIGHT 

Charlie follows Bella upstairs, asking what’s going on. She says she can’t stand it here 
anymore, she’s going home. Then she shuts herself in her bedroom. REVEAL that 
Edward’s already in there, grabbing things out of her drawers and shoving them in 
suitcases faster than humanly possible. Through the door, a confused Charlie asks if 
Edward hurt her, or broke up with her. No, she says, she broke up with him. Edward 
whispers, he’ll be in the truck, and disappears out the window. Bella gathers strength for 
her continued performance, then exits with her bags. It’s clear Charlie has no intention of 
letting her leave. She tries to convince him she'll be fine driving herself to Phoenix. But 
your mother’s not even there, Charlie says. Bella says Mom will come to Phoenix if Bella 
calls. Or Bella will just continue on to Jacksonville. They'll work it out. She really just 
needs time alone to think. But he blocks her path, saying he can make it better, stay home 
more, they could do things together. Like what, she says? There’s nothing here to do. 
And that’s the problem. She takes a breath, hating herself for what she’s about to say... 
She tells Charlie she broke up with Edward because he was pushing for more of a 
relationship, and she realized she has to get out now, before she puts down any roots. 
Because she refuses to be trapped here like her mother was. She won’t make that same 
dumb mistake. She turns away from Charlie’s shocked, wounded face. “Just let me go, 
Charlie. We tried... but it didn’t work out, okay? I really, really hate Forks.” Charlie is 
frozen, stunned. She takes the opportunity to leave, fresh tears springing to her eyes as she 
says she’ ll call him tomorrow from the road. 


POV SHOT - EXT. CHARLIE’S HOUSE - NIGHT 
From out in the woods, someone watches as Bella goes to her truck, Charlie standing 
helplessly on the porch. As she drives off... 


2. INT. BELLA’S TRUCK - NIGHT 

Bella drives. Edward, who was crouched in the passenger seat, sits up once they’re clear of 
the house. He switches places with her as they drive, gracefully transplanting her in the 
driver’s seat. He tells Bella that Charlie will forgive her. She’s not as confident of that, 
saying she hit below the belt, using the very same words her mother used when she left. 

But it was the only thing that would make him let her go. Edward says it worked. James 
was listening, as was their intention, and has left Charlie’s house, is tracking them now -- 
Suddenly, a dark figure LEAPS onto the back of the truck bed. Bella screams. But it’s just 
Emmett. He tires to reassure her, but her fear is palpable... 


3. INT. CULLENS - NIGHT 

Edward, Emmet and Alice rush Bella inside, but freeze when they find Laurent standing 
there. Laurent says he’s grown uncomfortable with James’ methods and has come here to 
warn them. James is unbeatable, and unshakeable. In three hundred years, Laurent has 
never seen anything like him. He says that when Edward defended Bella, it made Bella all 
the more desirable to James; she has become James’ most exciting game. Carlisle asks 
about the woman, Victoria. She’ll back James’ play, always, says Laurent, but he himself 
won’t get in the middle of this. He’ll move on alone. As he leaves, he says he’s truly sorry 
for what’s been unleashed here. 
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Carlisle loathes the idea of killing, but can see it’s the only option where James is 
concerned. Bella thought it was nearly impossible to kill a vampire. Emmett says, with 
some bloodlust for the battle, that they just have to cut him up and burn the pieces. Or you 
can literally rip off limbs, don’t need a knife... They all look at him, what? We see it 
register with Bella. Edward tells her not to worry, he’ll run Bella south while the others 
lead James and Victoria away. But Bella stops him — no, Edward must stay here and show 
his face in town, so Charlie can see he’s not with Bella, Edward refuses to be parted from 
Bella, But Bella refuses to destroy Edward’s or the Cullens’ lives. Carlisle agrees with 
Bella, saying that James won’t believe that Edward left Bella, so James will be more likely 
to track Edward, enabling them to lead James away from her. Alice volunteers herself and 
Jasper to escort Bella south. Edward must relent. He then asks Rosalie to change clothes 
with Bella, to throw James off the scent. Rosalie simply looks at him, “Why should 1? 
What is Bella to me except a danger you’ve chosen to inflict on all of us?” But Carlisle 
shuts Rosalie down saying that Rosalie will wear Bella’s clothes and go with Edward and 
Emmett. It’s not a request. Rosalie glowers. Carlisle and Esme will drive some of Bella’s 
clothes in another direction, hoping to confuse James further and, ultimately corner him. 
As everyone jumps into action... 


Edward pulls Bella aside to say goodbye. He takes complete blame for putting her in this 
position. He should have known better. She shushes him. He kisses her deeply, 
desperately. His voice vulnerable, he says, “If you let anything happen to yourself, PI 
hold you personally responsible. You're my life now.” 


4, INT. MERCEDES ~ DAWN 

Bella’s eyes are red from crying, as she tries, yet again, to reach her mother so she won’t 
worry. Jasper makes sure Bella doesn’t say aloud where she is, or where she’s going. 

Rene isn’t answering her cell phone, probably let it die again. A long beat as Bella watches 
the green, misty Olympic Peninsula speed past... 


Then she asks Alice how one becomes a vampire. Jasper shoots Alice a look, saying that 
Edward will be angry. But Alice says with certainty that it won’t change anything. Bella, 
sensing there’s more going on, asks, change what? But Alice ignores that question, and 
answers the first. Alice describes the venom in their bite. It’s meant to incapacitate a 
victim. When the vampire tastes the blood, it begins the frenzy, so a vampire almost 
always finishes the job. But if he stops, the venom from the bite is left to spread slowly 
through the victim’s bloodstream. It takes a few days for the transformation. Eventually 
the heart stops and the conversion is complete. But every moment up till that, the victim 
would be wishing for death. Bella nods, taking it in. Is she contemplating it as an option? 
Hard to say. PUSH IN ON BELLA’S FACE behind the window -- 


BELLA’S POV OUT THE WINDOW - WASHINGTON STATE as it passes by. Then a 
SERIES OF DISSOLVES THROUGHOUT THE DAY... as the landscape changes, and 
then, finally, they come over the mountain pass... 


BELLA’S POV OUT WINDOW -PHOENIX ~ TWILIGHT -- directly in front of them, 
the sun setting over the tiled rooftops. Off Bella’s face — 


5. INT. FOREST — NIGHT 
It’s a DREAM-LIKE sequence as... 
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@ Edward, Rosalie, and Emmett run through the misty woods at blinding speeds, 
silently communicating. They stop to press a piece of clothing to a tree, Edward 
tries to read his enemy’s thoughts... 
@ In another part of the woods, James picks up a scent. Runs in pursuit... 
E ANOTHER FOREST -- Esme and Carlisle press a piece of clothing to a tree. CUT 
AWAY to Victoria following... 
BACK ON EDWARD, as keeps running, trees whipping past... 
ON JAMES hunting. 
ON EDWARD, we PUSH IN ON HIS FACE, see his fierce determination as he 
runs, and runs... SMASH TO: 


6. INT. HOTEL ROOM -- NIGHT ~- ON BELLA’S FACE 

-- as her eyes pop open. She’s lying atop a bed. She rises, reorienting, and goes out into 
the other room. Alice and Jasper are there. Food has been brought for her. Alice says that 
Edward hasn’t called, but she’s sure he doesn’t want to take the chance of being overheard. 
Bella is morose, what if one of them gets hurt? She won’t be able to live with herself. She 
isn’t worth it. Jasper looks at her. Yes, she is. Bella’s surprised, Jasper hasn’t said much 
to her up till now. He says Edward has been alone for a century. They’ve all seen the 
changes in him, now that he’s found her. None of them want to look into his eyes for the 
next hundred years if he loses Bella. She understands. They’re doing this for Edward. 


Suddenly, Alice stops, sees something in her mind. She says that James’ plans have 
changed. He’s made a decision that will lead him to a room of... mirrors -- 

E FLASHPOP TO a disorienting vision of James, it’s hard to say where, but indeed, 

it looks like he’s in a room lined with mirrors... 

As Alice draws a picture of her vision, Bella asks how the visions work; Edward had said 
they weren’t always certain. Alice says she only sees the course people are on, while 
they’re on it. Once they change their minds, the visions change. Bella then looks at what 
Alice just drew... she recognizes it as a ballet studio, like the one in which her mother 
made her take lessons when she was a kid. Here in Phoenix? Yes, around the corner from 
her house. But Bella hasn’t been to the studio in a decade and would have no reason to go. 
Bella’s PHONE RINGS, she answers it, as we CUT AWAY TO... 


INT. SEATTLE AIRPORT ~ NIGHT 

Edward, Emmett and Carlisle are boarding a plane. They lost James. Esme and Rosalie 
are keeping an eye on Charlie, because Victoria’s still in the area. But Edward is coming to 
get Bella now, to take her somewhere to hide. Alice and Jasper will bring her to the airport 
to meet him. He’ll take her away directly from there. He says he wil/ make her safe again. 
He promises her that. 


7. EXT. HOTEL ROOM/INT. ROOM ~ NIGHT 

Alice settles the bill, while Jasper gets the car. Bella gathers her things, then her phone 
rings once again. The caller I.D. says, home. Bella answers to hear Rene’s panicked voice. 
“Bella? Bella? You scared me, don’t ever do that to me again.” Bella tries to calm her 
mother... then suddenly, James gets on the phone! CUT AWAY TO; CLOSE ON 
JAMES, talking on the phone. We don’t SEE Rene, but we can hear here in the b.g. 
“Bella? Bella?...” James tells Bella that Victoria broke into the Forks High School records 
office and got her Phoenix address. Nice place. But if Bella wants to save her mother, she 
must meet him where he tells her to go. Alone. He’ll call her with an address. As he 
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hangs up, off Bella, terrified. She immediately digs through drawers, looking for 
weapons. Pens, sewing kits, nothing useful. Then she remembers, dumps out her purse. 
The knife that Charlie gave her. She clings to it. Her only protection now. 


8. INT./EXT. PHOENIX AIRPORT - NIGHT 

Alice and Jasper flank Bella as they make their way through the airport. They get to the 
arrival lounge to find that Edward’s plane will be delayed 10 minutes. Bella suggest that 
she go get some food for the road. They probably won’t have time to stop. She asks Jasper 
to accompany her to the food court. But on the way to the food court, Bella excuses herself 
to the restroom. He waits outside. The restroom has two exits. Bella dashes out the 
opposite exit, and races through the airport, outside to the curb, then jumps in a taxi to 
Scottsdale. 


9. EXT./INT. BALLET STUDIO - NIGHT 

The cab stops at the curb. The CABBIE is an asthmatic elderly lady, whose cigarettes belie 
a heavy smoker. Bella pays her, asks if she can wait ~ the Cabbie begins a hacking cough, 
clearly no help in a fight. On second thought, she should leave... but could Bella buy her 
lighter from her? The cabbie finally drives off. Bella cautiously approaches the studio. A 
sign says it’s closed for repairs. But it’s unlocked. Bella tries to look in the windows 
before blindly walking in, but then she hears her mother’s voice, “Bella? Bella?” Bella 
goes inside. 


Bella hugs the walls as she quietly makes her way down the hall, then finally enters a lit 
dance studio. She hears her mother’s voice again, Bella? Bella? You scared me, don’t 
ever do that to me again. She turns to see her mother... on a VCR. It’s a video tape of 
Bella as a young girl, wearing a tutu, shot in this studio. Bella had been hiding in a closet, 
her mother couldn’t find her. The fear in Rene’s voice that Bella was hearing is ten years 
old. It was a video recording. Bella’s face flushes with rage... and relief. She turns to find 
James there, smiling. Isn’t it better that your mother isn’t actually involved in all this? 

Still, it was too damn easy. Which is why he’s now going to record all this... He then turns 
a video CAMERA on Bella. He says that he doesn’t think Edward will be able to resist 
hunting him, once he sees the little film James is going to create. Edward’s rage will make 
for much more interesting sport. 


Bella is frozen with terror, but finds courage she didn’t know she had. She says, you have 
me, you don’t need Edward. He laughs, where’s the fun in that? He stands behind her, 
close, as he toys with her, smelling her hair, touching her throat. What he doesn’t expect is 
the knife in her hands, as she thrusts if over her shoulder as hard as she can. She hits his 
eye. He reels back briefly, and she runs. But he’s already on her, FLINGS her back across 
the room. She crashes into the mirror. He films the broken glass, nice effect. It’s why he 
chose this room for her demise. Visually dramatic. She crawls along the wall, passing an 
open closet, as he says he’s impressed with her feistiness. It might have been effective, had 
her boyfriend had the strength to turn her already. Instead, he keeps her a fragile little 
human. It’s cruel, really. He doesn’t see that she’s collected a bottle of cleaning liquid 
from the closet. She sets it aflame. He laughs, you have to dismember me first, or didn’t 
they tell you that part? The fire starts to build. James ignores it. Instead, he films her as 
he steps on her leg, snapping it. She screams, he points the camera at her saying, “You 
want Edward to avenge this, don’t you?” She holds firm, speaks into the camera, “No, 
Edward, don’t do it...” But suddenly she’s flying backward against another set of mirrors. 
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He hovers over her now, it’s time. Bella, half unconscious, looks up at him as he’s about 
to pounce, when suddenly, he’s knocked out of frame -- 


10. BELLA’S POV — as if underwater -- Edward attacks James. A fierce fight begins as 
the fire continues to grow. Edward and James run up walls, leap across the room, throw 
each other against the ceiling — it’s like a vicious “Crouching Tiger Hidden Dragon” fight. 
Every mirror in the place gets smashed, walls collapse, the ceiling starts to fall -- there’s 
something almost balletic in it. But then James gets the upper hand long enough to reach 
Bella’s side... and before Edward can stop him, James bites her hand! Edward's rage 
erupts and he dives onto James, delivering a series of death blows that finally take James 
down... At this moment, Emmett, Carlisle, Alice and Jasper appear. Carlisle goes directly 
to Bella while the others circle the fading James, who none-the-less will not surrender. 
Edward leaves James’ final demise to the others and races to Bella’s side... 


The flames are spreading around them as Carlisle sees to Bella’s many wounds. She 
bleeding badly. But the agony stemming from her hand overwhelms all other pain, and it’s 
spreading up her arm. As Emmett and the other literally rip James from limb to limb 
(director’s choice how much of this we choose to see), Carlisle tells Edward that he must 
make a choice. Let Bella become a vampire or kill her. Edward doesn’t know what to do. 
Alice now joins Edward and says he must put Bella out of her pain. But then Alice stops, 
Bella’s blood, spilt on the floor... Alice feels the frenzy coming upon her. Emmett and 
Jasper, as well. Carlisle and Edward pull Bella from the room, telling the others to see to 
James body. Out in the hall, Carlisle turns to Edward... there may be a chance. Edward 
may be able to suck the venom out. Edward says he won’t be able to stop. Carlisle says 
it’s up to Edward, he can’t make this choice for him. And Carlisle has to stop the bleeding 
from her other wounds. Do it now, or it will be too late. Edward looks at Bella, their eyes 
connecting, and he takes her hand... and sucks out the venom. We see the frenzy begin, 
we see him struggle. Bella starts to lose consciousness. And... with enormous strength, he 
stops. The last things she sees is his face... ON BELLA as she passes out... 


11. INT. HOSPITAL ~ DAY 

Bella awakens to find Rene hovering over her. She looks over to see Edward, seemingly 
asleep. Rene says he hasn’t left her side. Bella said what happened, and from how Rene 
responds, it becomes clear that she was told a story, that Edward came down her to 
convince her to come back to Forks, and that Bella fell down some stairs into a plate glass 
window. Rene has completely bought it, and Bella shores it up. Rene then tells her the 
good news. Phil got on the Jacksonville team, so it’s permanent now. They’ll get a great 
house in Florida to live in, the three of them. But Bella stops her, saying she lives in Forks 
now. It’s where she wants to be. She’s choosing to be there, not for Rene, but for herself. 
Rene asks if it’s about Edward. Bella smiles, that’s part of it. Bella asks what Rene thinks 
of him. Rene says, she thinks that boy is in love with Bella. Bella has to smile. Rene then 
heads out to call Phil. 


Edward rises. He says she really should go to Jacksonville. Someplace he couldn’t hurt her 
anymore. She looks at Edward, tearfully. You saved me. I put you in danger, he says. The 
worst part was believing he was going to kill her himself, that he couldn’t stop. Then, 
gathering her courage, she asks, why didn’t you just let the venom spread? By now I could 
be just like you. Then we could be together forever. He’s horrified, saying she doesn’t know 
what she’s asking. But she does know. She thinks Alice already saw it, didn’t she? That’s 
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why the things she says upset you, isn’t it. She also saw you dead, but that didn’t 
happen, either, he says. He won’t end her life for her. He won’t do it. He takes her hand, 
then kisses her. Her heart monitor races and the nurse rushes in. Off their impasse... 


12. EXT. CHARLIE’S HOUSE - NIGHT 

Charlie just stares at Edward (wearing a stylish suit) who sits across from him. They say 
nothing. Even Edward is slightly unnerved by Charlie’s glare. Then Bella appears at the 
top of the stairs in a beautiful dress. Charlie is moved, but less then thrilled that she’s 
going out with Edward. Bella descends with some difficulty, due to her cast. Charlie 
edges out Edward to help her down. Edward says she looks beautiful. She’s afraid she was 
overdressed, since he wouldn’t say where he was taking her. Just that it was “special.” 
Alice lent her the dress because she had nothing that would fit over the cast. Edward says 
he’ll take good care of her. Charlie says, he’s heard that from Edward before. Bella chides 
Charlie for being over-protective, saying that Edward’s the only reason she wasn’t even 
more badly hurt from her “accident” in Phoenix. But clearly, Charlie still somehow thinks 
he’s to blame. As she and Edward head out, Charlie whispers that he put mace in her 
purse... oh, and you look beautiful, he says. Father and Daughter share a smile... 


13. EXT. HIGH SCHOOL - NIGHT 

As Edward’s car pulls up, Bella realizes... this is the “special” place he’s bringing her? 
The prom?! No, no way. Edward comes around to her side of the car, opens her door. 
Please... humor me. She finally relents. 


INSIDE THE PROM, Edward guides Bella in. Heads turns as they enter. Bella sees, on the 
dance floor, a gap has formed. In the middle, two couples whirl gracefully. It’s Alice and 
Jasper, Rosalie and Emmett, looking absolutely stunning. No one wants to stand in contrast to 
such radiance, and so give them plenty of room. The fury is gone from Rosalie’s eyes, now 
she just looks right through Bella, but Alice waves warmly. Bella says it never occurred to her 
he’d bring her here. He says he doesn’t want her to miss anything, any human rite of passage. 
She should have it all, 


As he goes off to get her something to drink, Mike approaches. He’s surprised to see her 
here, thought she was going to Jacksonville. She pulls up her skirt, shows him her cast. 
Travel is out. He shakes his head, you fall again? She laughs, oh yeah. Jessica appears, 
friendly as heck, while she possessively leads Mike away. As Bella watches the Cullens on 
the dance floor, both admiring and envious... Jacob now appears. He says that Billy asked 
him to come. Jacob, horribly embarrassed, relates Billy’s message, that Bella should break 
up with her boyfriend. Additionally, Billy said, and this is Billy’s plural, not Jacob’s, that 
we'll be watching. She smiles, letting Jacob entirely off the hook, saying she knows Billy 
means well and to tell Billy she said thanks. Edward then appears, jealously interceding. 
He tells Jacob that he’s afraid Bella’s not available for a dance. To be perfectly honest, 
she’s going to be unavailable in general, to anyone besides himself, for a very long time. 
No offense. Jacob backs off. 


Edward then says it’s time to dance. She resists, but he picks her up, practically carrying 
her to the dance floor. Then he puts her feet on top of his, and dances with her, See? 
She’s dancing. And she has to admit, it’s wonderful. As they dance, he wonders where it 
is she thought he was taking her. She admits... in the back of her mind she hoped he was 
finally going to honor her request. That he was going to change her. He darkens, looking 
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at her. And you were ready for that? You’re ready now? Right now? She looks into his 
eyes... yes. He shakes his head, is that what you dream about? Being a monster? She 
says, I dream about being with you forever. He says he will stay with her forever. Isn’t 
that enough? She smiles. Enough... for now. As they dance, he leans down to press his 
cold lips to her throat. A kiss. And that’s enough... as we PULL UP AND BACK on 
Bella, finally dancing... in his arms... 


END OF STORY 


